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though originally a disciple of Carolus-Duran, it was as an Im-
pressionist that he developed his personal style) made it easier
for the Academy to become reconciled to impressionist painting,
and one by one to win over most, though not all, of the brilliant
young men who in 1886 had founded the New English Art Club.
By so doing it saved itself; for, apart from Sargent, nearly all the
English artists whose fame lay in the future were partisans of the
newer body; and had they boycotted the old in permanence, they
might have dethroned it.
Much more important to the nation, however, than any body
of new painting executed at this time was its widened approach
to art through the great expansion in the number and scale of its
public art-galleries. Between 1886 and 1900 there were first
opened in London the present National Portrait Gallery (1896),
the National Gallery of British Art (1897, enlarged 1899), and
the Wallace Collection (1900); the National Gallery itself
received (1887) a most important extension. The state, as repre-
sented by a treasury still ruled by Gladstonian thrift, remained
very stingy to art. The National Portrait Gallery1 was built at the
cost of a private individual—W. H. Alexander; and the National
Gallery of British Art by another—Sir Henry Tate; the govern-
ment merely gave sites. Its original grant to the National Portrait
Gallery for the purchase of pictures was only £750 a year; in the
case of the Tate Gallery a sum of £5,000 was assigned jointly
to it and the National Gallery, out of which, in the sequel, the
Tate received nothing. But when Sir Richard Wallace's widow
bequeathed his marvellous collection to the nation, parliament
recognized that it must be properly housed, and spent eventually
p£i35>ooo on it. So too, following the rise of technical education
in the nineties, it realized that the South Kensington Museum
was altogether too small, and sanctioned new buildings by Sir
Aston Webb to cost £800,000. Queen Victoria herself laid the
foundation-stone in 1899 °f what thenceforward became the
Victoria and Albert Museum. Nor did these state-supported
institutions in the metropolis stand alone. A single year (1890)
saw three other permanent collections opened^—the City of Lon-
don Corporation Gallery, the Whitworth Institute at Manchester,
and the Irish Art Museum at Dublin. The municipal galleries
of Birmingham, Liverpool, and Manchester became important
1 The nucleus of its collection had been begun some years previously and housed
in makeshift places—chiefly in the East End.

